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The long formal study of a Master’s degree in
Fine Arts at Sydney's COFA. has come to an
end for this painter who has shown a dedica-
tion and determination to achieve an intimate
relationship with many mediums. The inspi-
ration for this show is drawn from the man
made structures associated with mining and
their affects on the landscape and the na-
tional psyche.

Although Peter’s prime focus is on the struc-
tures and machinery mining has placed on
the surface of the landscape, there is a con-
stant feeling or thought that takes you below
that surface, down the shaft to a darkness
where similar structures would exist to sup-
port the tunnels carved underground. The
overwhelming feeling of oppression and con-
finement huddle you into tight comers and
crowded spaces; the infrastructure of heavy
beams and sharp diagonal struts of steel,
even though portrayed with crisp articulate
draftsmanship, cause a tension, that makes
you approach the large works cautiously for
fear of them collapsing like precariously
placed building blocks that might tumble in on
you.

These blocks often appear to have serialised
geological specimen identifications em-
bossed on them and line up regimentally
demanding close inspection. In some areas
of the work a cross-section of the earth’s
layers and fault lines is evident, identifying
the various rock and mineral deposits and
formafions underground, almost like a class-
room chart.

There is an element of imminent danger, as
swatches of red alert your attention from the
otherwise muted, weathered, harmonious

tones of arranged components and hard-
edged geometric abstract shapes with their
mechanized rhythms that continually shift the
spectator from above, across and the possi-
bility of the mind to even wander below
ground level. It's a rhythm that jumps in a
stop-start fashion as opposed to a flowing
motion. The lattice-like Meccano set of cob-
webbed structures have the dizzying effect of
an erratic roller-coaster ride and you can
almost hear the steel wheels on steel tracks
ferrying ore to the surface of a long tunnel
and then clattering up a mine shatft along
aerial elevators and conveyor belts.In some
of the larger works, Peter has incorporated
found wooden and metal objects collected
from actual mining sites which form structural
bones and bold diagonals to the painted sur-
faces. With this unusual mixture of mediums
he has created a dynamic three-dimensional,
textured and sculptural effect sometimes
venturing beyond the boundaries of the rec-
tangular canvases. The thought of a small
canary frantically fluttering from side to side
in a small wire cage, trapped within the
mesh, awaiting the first whiff of lethal gas that
will send it lifeless to the floor, warning min-
ers to vacate immediately, also comes to
mind.

The Chrissie Cotter Gallery is set just below
street level down several steps at the end of
the Pidcock Street cul-de-sac at the rear of
the Camperdown Bowling Club. There are
large glass doors along the gallery’s length
which open onto expansive lawns that are
bordered by tall trees. You have the feeling of
being far removed from the city, and in fact,
with the sunset sound of magpies yodelling,
more being somewhere in the bush; which in
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effect made an appropriate and comfortable
home, particularly for this show.

Maxine McKew, well known television pre-
senter and journalist, provided a delightfully
informal accompaniment in her opening ad-
dress. She was very quick to compliment
Peter on his, “ability to draw...a crowd.” With
her more serious TV persona stripped bare,
she radiated a comfortable feeling of familiar-
ity, revealing her natural humour, her usual
sharp wit and her astute observations. Al-
though her chat was brief, she generated an
enormous amount of warmth and enthusiasm
for the work and every artist present would
have wished to know her well enough to have
her open their show; such was her presence.

Many other works demonstrating Peter’s
versatile use of mediums were not on show,
but available o view on request. His use of
collage, charcoal, inks and acrylics in these
works, a testament to his method of gather-
ing information and researching the sites
from which his inspiration was mined, reflects
deeply in their execution. The collages par-
ticularly, are all carefully tuned in colour rela-
tionships and spatial occupancy with each
component hiding or revealing its neighbour
with the precision and allure of a bower bird's
courting ground.

Peter is currently engaged in casual teaching
of both painting and drawing and conducting
his own studio practice. Congratulations,
Peter, both on your achievements in study
and the culmination of this very worthy exhi-
bition; we look forward to seeing your next
body of work.
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